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Schumann wrote the Three Fantasy Pieces (Drei Fantasie stucke) for 
Clarinet and Piano, Op. 73, in 1849. Originally intended for clarinet and 
piano, the first edition was given an added line on the title page: 'ad lib. 
Violine od. Violoncelf probably at the publisher's behest. Schumann wrote 
them over just two days, and.originally entitled them "Night Pieces" before 
settling on tbe title "Fantasy Pieces". The title is one Schumann was fond 
of: since he used it in several works. The connotations of "fantasy" justify 
the sudden mood changes, which are a signature of so much of 
Schumann's music, and whiqh reflect his emotions and mood swings. The 
pieces are like songs without words, or an instrumental song cycle. 
The three individual pieces are: 
I. Tender and with expression: in A minor, it begins dreamily with hints 
of mela,ncholy, but concludes with a resolution and hope in A major, 
looking forward to the next movement. 
II. Lively, light: in A major --playful, upbeat, energetic and positive, with 
a central section modulating to F major with chromatic triplets in dialogue 
with the piano. 
III. Quick and with fire: again in A major, the pace suddenly drives into a 
frenzy of passion and fiery energy, bordering on the irrational. The 
movement ends exuberantly with a triumphant close. 
************* 
Brahms, after finishing the Violin Sonata No. 3 in 1888, returned to the 
duo sonatajust once more; in 1894, in quick succession, he composed a 
pair of sonatas for clarinet and piano that were published together the 
following year as Op. 120. The dedicatee of these two works was the 
clarinetist Richard Miihlfeld, whose playing had been an inspiration to the 
aging Brahms. The two Op. 120 sonatas, the first of which is in F minor, 
the second of which is in E flat major, are as like to one another as peas in 
a pod: rich-textured and songful. 
[from All Music.com; by Blair Johnston] 
************* 
Saint-Saens wrote the Tarantella, Opus 6 for Flute, Clarinet and Piano 
early in his career, in 1857. This Tarantella is catchy from its opening 
notes: zesty rhythms and menacing dance music combine to create an 
amusingly creepy atmosphere. The Tarantella, the dance, originated from 
the Italian myth of being bit by a tarantula and the necessity of frenzied 
dancing to prevent death. 
[from Wordpress.com] 
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III. Thema andante con variazion 
Ludwig van Beethoven 
(1770 - 1827) 
Gabrielle Hsu, Bassoon; Chaz Salazar, Flute 
Fantasy Pieces, Op. 73 Robert Schumann 
(1810 - 1856) 
I. Zart und mit Ausdruck (Tender and with expression) 
II. Lebhaft, leicht (Lively, light) 
III. Rasch und mit Feuer (Quick and with fire) 
Kellie Cheer, Clarinet 
**Intermission** 
Clarinet Sonata, Op. 120 No. 2 in E Oat Johannes Brahms 
(1833 - 1897) 
I. Allegro amabile 
II. Allegro appassionato 
III. Andante con moto - allegro 
Kellie Cheer, Clarinet 
Tarantella Op. 6 Camille Saint-Saens 
(1835 - 1921) 
Kellie Cheer, Clarinet; Chaz Salazar, Flute 
Out of respect for the performers and those audience members around you, please 
tum all beepers, cell phones and watches to their silent mode. Thank you. 
Notes 
Beethoven, by age 11, had his first published composition issued. Bonn 
was noted for its wind bands during this period, and Beethoven wrote a 
fair bit of chamber music that included wind instruments. Some of it was 
published much later in his life, with misleadingly high opus numbers, and 
some of it was published without opus numbers or not at all during 
Beethoven's life, such as this· Trio that he composed probably in 1786, 
when he was 15 years old. (W oO is the German abbreviation for "work 
without opus.") 
The opening Allegro begins with a figurative bang, the ascending 
"Mannheim rocket" figure than fashionable to indicate brilliance and 
verve. The keyboard part is full of florid, high-energy passagewotk;' much 
of it echoed by the wind instruments. The development section o'f this 
sonata-form movement begins in the minor dominant, with a motif that 
had been introduced by the bassoon. While operating within the Classical 
conventions of the time, Beethoven flexes the kind of motivic muscle that 
would become characteristic, with off-beat accents and frequent abrupt 
shifts in dynamics and character. 
The slow movement is a pathos-laden operatic affair in the tonic minor, 
although Beethoven soon shifts it to the relative major key, which he 
subsequently sweetens further with a triplet lilt. A dark, chromatic 
modulation brings the music back to the minor mode, and an enigmatically 
and dramatically gapped close that - spoiler alert! - doesn't really end, but 
instead sets up the final variations. 
These are expectedly blithe and showy. The courtly little binary theme is 
elemental enough to allow expansive figural variation, with a second-half 
shift to minor mode that is a familiar tactic by this point. The seven 
variations include solos for the wind instruments and much etude-like 
keyboard display. A minor mode variation is almost obligatory in 
contemporary variation sets, but Beethoven' raises the dmmatic bar here 
I 
with a shift in meter as well, and then gives the tune little shoves off the 
beat. For his finale, Beethoven kicks . 
the tempo up to Allegro (from Andante) and. continues the ornamental 
variation, ending with an athletic little coda that is a miniature model for 
what will become a signature device. ' 
[from LA Philharmonic Notes; John Henken] 
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